{
§
|

>®®®@®®$®®®®®$®®$®®$®

:—

R —-Q,“.'r.wrm,-w,"*f’,vn“A R ,,,.‘,',‘,'"’}”7'/7 ’/" f"‘"f;.‘ ":7""0:'" *}51'0? rf'n,;,';;:(/ "j’r
RN { ,..) " "} ) 1
R ‘/!}_.J/,Al‘,l_,, ,Ill f?.—"

; ,"'}//-3{/,?;"/,‘ u‘l A f)/)y". / /

‘,,Iql;,-bll
L;
U
lIn:,l,‘ (“l{u lf.,

IR AR Y08y,
Ml Yl ARt St O Syl
i,-.cv ,.I JA4 L LA / ? 9/ My

3 A0 4 .,v,n‘, Mgy 7y (v LRI N PP Y

Tk A S

@

1

ST TS 8 GRS o @Wﬂ?ﬁﬁ%‘? - A
e Biet mzm@r. ©

Mon S S-St vk AP O

o .--‘.A,y.,, :

/e
Ny

-'- 5 S
o;f
BrALLERY, ’
j /U {:./3 R
e A»"‘f"l '.'Al."}' Vs Ny n:"‘ f"«'
Ay /,x,'v/; "aj A, vle N
T

) j.o/' /;.w/, !
u// iy W ( S
"llﬂf‘l ™ "', {’/1 e 1‘ {

!

S B M em e "o e e

W e R AR RS A e e AR e ESeRee ®a @

N - T " W T G e e e W W

St dbaibdiadl A .




TN SO & A (N

QTR PG 8 FTANRG =1F (574 I61fCS-«9 (2 Srical
TS WBEST QAT #If5 5|¢(f elae-71meT

&g @ TR
IR o (@57 ShiTes

4o @ TAmEwed
TP DGO AT TF AT NS I HLIAT
FITEN AR (<147 I 5 71~ Fif et (@
SR MPTSG =I5 alea Qe 9] EINve! (IR

=

(I, FeTHOl- d¢o



TR N @ S PR
MOIMONSINGHO GITIKA O ONYANYA LOKSANGEET

(A fair collection of Research articles of various Authors on
Moimansing Geetika and Folkmusic)

Edited by Society of Bengal Studies

Published by Padi, Sonarpur, Kolkata-150

Price : Rs. 700/ -

1st Edition : February, 2023
© : Society of Bengal Studies
Publisher : Padi

Sonarpur

Kolkata-150

Printing : Alfabita Impression
Maheshtala, Kolkata-142

Cover : Arindam Das

ISBN : 978-81-957136-1-5

Price : Seven hundred (700/-) only

|
|
{
i
|
|




FiEoRT R

I EFARANS
ATTCR GRS efeTire
TSI : G0 eI TR (el 3
T G I

SiieTe Siitea SRl fRIER offet

I : IR S QN
BIeWE THIFIR GRS Al 1] A1

A AN : GF0 A RERIEN]

o ET=Ice TR G 4
AGTRAS, *[IE @ ARSI Sl (A

ORGT : (FIFTRANCOT SAMGHR (FIPR 8 (RS

G TG ATS
oIS : TERICHH Al IH EIESIEEEE
T WieTo AG TEAC 9 TS Hfee Tu
TN QIR G Gl AfE AR
FRaMtz Tes ¢ R R s
AFEMIET GF7 @ AT i %8 I R
A (FROTEH 9l : YT (GO HAfte7 Ao e
CoITE ©iRel AT o7 5[0 AT 9l (... SRR

2l *roraa o Qg B EFEIced

O[T - G0 ALCEGH 5 IR NS
(eI TSIt AR AULET (s T ST IR Y
oo qfb sl =S : @aver (enall & SR
o[z el e{fiel I+l
(IO ST S 8 (AR a1l SR TSI
ANZF 44 : AT el BAPTE T2l [ I RIERE|
Aede @ Tan efes| T it Afow |

ARG JIER AT iR I e
SFfeTs fRez=aiie « elwer Wil ceretl SIS S

Mass Awareness in Folk Song

Probin Biswas
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Mass Awareness in Folk Song

Probin Biswas

Itis the court of King Hirak. King Hirak is on the throne-the courtiers are
around him. Worn-out and tattered clothed Charandas is singing with a
‘dotara’ (two-stringed instrument) in his hand. The subject of his song is:
this world is full of entertainment. Good people live here in huts. But one
who is bad, his place is on the throne. Farmer produces crops but he does
not get food. Labor mines diamond with life risk but he does not have the
money to spend his life. We know the reaction of the king after listening
this song. The oppressive king sees his own image in this song. The king
takes all initiatives so that the ignition of rebellion cannot be spread. The
singer is thrown into a ditch in a forest. It is thought that director Satyajit
Ray feels the importance of folk song in extending mass awareness and uses
it in his film ‘Hirak Rajar Deshe’.

The meaning of the word ‘mass’ is large community. To define the word
‘mass’, Professor Thomas Ford Holt says that, “A mass is not simply a lot
of people, but relatively large number of persons, spatially dispersed :m.d
anonymous, reacting to one or more of the same stimuli but acting illdl“
vidually without regard for one another.”! The folk artists disseminates this
exuberance among the mass. To unfurl the pictures of exploitation before
the people, to raise voice against anarchy and corruption., to appeal to ac-
cept the advancement of science, to question ngnms.t various supcrsutu;ns
of the society-—-these are the duties of the folk song singers. Thus they play
the role to increase mass awareness. In this respect, we can remember the
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Italian singer-pocts of the middle age. They roamed and collected different
news and disseminated those news through songs to the people, even to
the courts. They were called ‘Cantabank’. In Italian they are called ‘Can-
tambanko’ that is vagrant singer. In the Middle Age Bengali literature they
are named ‘Charankabi’ or ‘Bhattakabi’ or ‘Bhat’. In the film ‘Hirak Rajar
Deshe’, Charandas is also a ‘Bhat’.

The folksingers are common and simple human being from village. The
subjects and melody of their songs are simple. Their daily life experiences
which stimulate human mind, find their places in folk songs. So, folk
songs have a collective acceptability too. As these songs flow orally gener-
ation by generation, the history of society, economy and politics can be
found in it. The exploration of the history of mass awareness reflected in
folk songs may be considered an important aspect. The responsibility as an
artist comes very incidentally.

‘Chor-Chomni’, ‘Bhawaiya’, ‘Chatka’, ‘Mecheni’, ‘Baudiyar Gaan’,
‘Jag Gaan’, ‘Gambhira Gaan’ of North Bengal, ‘Baul’, “Tusw’, ‘Jhumur’,

‘Alkap’, ‘Kobi Gaan”’ ‘Tarja Gaan’ of Rarh Bengal, ‘Banbibir Gaan’, “Da-
khshinrayer Gaan’, ‘Bhatiyali’,

‘Pirer Gaan’, ‘Boyatir Gaan’, ‘Jari’ and
‘Sari’ of South Bengal

~ in all these songs pictures of contemporary polit-
ical, social, economic and historical incidents can be found. Beneali peo-
- =

ple inhabited Manbhum district was included into Bihar and Hindi was
imposed upon the Bengali inhabitants.
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out tlTe inanity to awaken the common people through folk songs. We can
mention a song by Duddushah here-
“Ballal Sen shaytani dagay
Gotro-jati sristi kore jay
Bedante achhe kothay, amra dekhi nai”?
(In Ballal Sen’s devilry reign
Creates clan and caste
Where isitin the Vedanta, we have not seen)
The class division among the people by the order of Ballal Sen becomes a
curse. There increases disintegration and violence among the people . This
curse touches the overall Indian society. This is manifested in the song of
Duddushah. The Gambhira artists of Malda protest against the inanity of
this pseudo-class division. They demonstrate the mass awareness through
their songs by using puns against the untouchability towards the so called
cobblers by the ‘upper class’ people -
“ O thakur kise gelo chhowa
Bolo hey thakur, boloto ekbar shuni
Boli tomar kise gelo chhowa.”?
(O thakur by what your sanctity has gone
Tell thakur, tell, we listen
By what your sanctity has gone.)
Cobblers make shoes by cutting raw leather.The upper class people con-

tinue their eating and enjoyment by wearing those shoes. Then how their

tained ? This type of questions are articulated in the song

ctity is main '
it anity of the

through puns. Fakir Lalan Shah raises his voice against the in:

class division through his songs
“Jat gelo, jat gelo bole eki ajob karkhana .
y raji, sob dekhi ta na na-na

athe keu no
iy caste goes away

(Everyone says caste goes away

What a strange factory
No one agrees with the true pat
ed the society into a pectt

ink about the human truth.

]l, ever ythill is hOZlX,)

iar fa ctory to s
PP I ]

The upper class pCOPIC has tu l ve

their own caste. They do not th
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caste at the time of our birth and at the time our death there will not be any
caste too. All human beings from different castes maintain their sanctity
with the same water. Death destroys arrogance of_everyone. According to
Lalan Shah, the fallibility of ‘Caste’ is not vanishing which is very much
necessary for a healthy social system.

The folksingers have awakened people through their songs about the
bad effects of the current practices in the society. Suttee system, dowry sys—
tem and disinclination towards the girl child _ are the social diseases which
find places in the songs of the folksingers. The dowry system is a type of
torture on the family of the bride. In The Rajbanshi society of North Ben-
gal the family of the groom gives dowry to the family of the bride. As a re-
sult, in spite of being unsuitable the bridegroom marries the bride. Some-
times the parents of an under-aged girl marry their daughter avariciously
with 2 old man. We get this picture in the song of Sabula Roybarman of
Coochbihar district -

“Kyanre bapoi dila biyare panchsho taka niya.

Sara jonom gail burar pakon chul bachiya.

Swour pailo valoy mui swauri painlo valoy
Ghorer soyami amar na shote bogolot.”>
(Father why have you married me by taking five hundred rupees
The whole life has gone by removing white hairs of the old.
I’ve gotten good father-in-law, have gotten good mother-in-law
My husband is impotent)

\X/: also get this picture in Gangacharan Biswas’s song: “O tui tyaha
khaya. (O you by eatin money). In the Bhadu songs of Rarh region the
Pl;;::n\xse of buying b.rldegroc?m n exchange of money has been depicted.
e women have raised their voice against the dowry system. The folk-
singers of Tusu songs have taken the r
dowry system through their songs:
“Joibon jala sohibo ki kore.

Ayato taka lili baba ~ dilj budha bore.
Hajar taka liye mago  dili budha bore.”s

(How can I endure my youthful lust

ole of spreading mass awareness about
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Father you have taken so much money,
have married me with a aged groom
By taking thousand rupees have married me
with a aged groom)
The penance of the conjugal life of the girl is depicted in this song. She has
been married with an old man by her father in exchange of 1000 rupees.
But her husband is so old and weak that he cannot stand alone. He walks
with the help of stick. Her husband is also impotent to satisfy her physical
demand. The Gambhira singers of the Malda districts have requested. Lord
Mahadeva to reform the society by abrogating dowry system and social un-
touchability.
The parents of a girl cannot remain reassured even after giving dowry.
She is often tortured by the members of his new family and as she cannot
tolerate the torture, she takes the path of suicide. The opposition against
this social degeneration has been delineated in the songs of the so called
illiterate and indifferent folksingers. In the Tusu song “Maye bole hego
biti” (Mother says o my daughter), the daughter complains to her moth-
er against her mother-in-law’s torture. In the Bhadu songs the picture of
cruelty against women is often depicted. The folksingers of Jaoa son{?7 of
Bankura district have awakened the people by describing cruelty against
women in the song like: “Shuno pita boli katha”? (Listen father I say
sto
r%/;c know that in Indian Hindu society, 2 widow sacrifices herself by

’ is is called Sati. Op~

sitting atop her deceased husband’s funeral pyre. This is called 1 1d p_
ists like Carey, and by Hindu re
ultimately led the British Gov-
k to enact the Bengal Sati

position o the practice of Sati by evangel
formers such as Raja Ram Mohan Roy,
ernor-General of India Lord William Bentinc
Regulation, 1829, declaring the practice of bur
Hindu widows to be punishable by the crimina

ning or burying alive of
1 courts. The folksingers

. s ot thi tee practice the
also raise their voice against this bad practice. Against this Suttee P

folksingers have written many songs and one O S
d women) which is a Boy

o-death in this

fthem is “Shono shono sobe

ati song.
noronarigon”® (Listen listen all men an

The poet has awakened people about the bad aspects of ¢

Mass Awareness in Folk Song [(S¥]

song. According to the poet, co-death is actually the murder of women.
This killing of women is described in the scriptures as great sin.

It is seen in every society that women are the victims of deprivations.
Although we live in the modern world but we have not changed our out-
Jook towards the women. It is still thought that boy child is necessary only
for ensuring the family tree. Because of giving birth of girl child the mother
has to tolerate the physical and mental assault. The folksingers have pro-
tested against this in the Bhadu song : “Ibar maa sasthire”® (This time to
mother Sasthi). In this song a mother is praying to goddess Sasthi for a boy
child by touching her legs.

Not only against social practices, everywhere there has been any injus=
tice, the folksingers have awakened the people through their songs. Indi-
go revolt is one of the important events in the Indian history. The songs
which have been composed on Indigo Revolt are still famous and move
from mouth to mouth. In the song “Jat malle padri dhore/ Bhat malle neel
badore™'® (You have ruined caste by touching clergy/ The Indigo monkey
has deprived of food) the poet shows that the British rulers not only exploits
economically but they also gulp religion by converting the religion of the
Indians into Christianity. The folksingers make the people aware by de-
scribing the bad effects of indigo cultivation. Thus they raise revolt among
the people against the European Indigo planters and this ides is reflected in
the song : “Ebar nil ese nilkantha beshe”" (Now Indigo is in the form of
Nilkantha). In the song “Hey nirdoy nilkorgon/ Ar sahena prane nilda-
han”.ll (O merciless Indigo plnnters/ We cannot bear with any more Indigo

and another famous song is: “Nil badore sonar

Bangla/ Korlo abar chharkhar.”® (The Indigo monkeys golden Bengal/
Have ruined this time) ;

We know that Harisheh

andra Mukhopadhay write i
. adhs S many pros
“Hindu Patriot” ag e,

ainst the torture and exploitation of the European Indi-
iy A 1Dt
go planters, The description of the torture of the Indi

in the famous play “Nil Darpan” by Din,
Long was jailed for publishing the Engli

8o planters is depicted
abandhu Mitra. Reverend James

sh edition of this book. This inci-
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dent pained the poctand his reaction is found in the above mentioned
! ed s0

Ot : ng.
On 19th July of 1905 the Indian government announced its decision of

forming a new state named ‘East Bengal and Assam’ comprising of Chagta-
gram, Dhaka and Rajshahi Division, Hill Tripura, Malda and Assam, Ac-
cordingly, the Partition of Bengal was cffective from 6th October of 1905.
There started movement of boycotting forcign articles all over the country
against this decision. Ballad Singer Mukunda Das writes many songs like
“Chhere deo maa kacher churi”* (Leave the glass bangles mother) inspired
by nationalism. In the song “Ebar vandemataram bol sorbojon”15 (Now
say Vandemataram cveryone) by Manomohan Chakrabarty we find his
protesting attitude. People took part in this movement irrespective of their
caste and religion. The folksingers also moved forward for this movement.
They awakened the people through their songs and these songs were very
much helpful for mass awareness.

In the 21st century everything has changed. Now we are more de-
pendant on technology. The electronics media has taken the key role of
increasing mass awareness and as an oral media the folk songs are becoming
cornered. It can be said that this genre is becoming more feeble day by day.
It is also to be admitted that the electronics media cannot take the role in
increasing mass awareness permanently. In this perspective the folk songs
are very successful. With the help of songs the folksingers not only in the
contemporary society but also awaken mass awareness in the society gen=
eration by generation. So, it is an important step to keep alive folk songs.
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